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FROM A PHOTOGRAPH TAKEN BY L, FORBECH, CHRISTIANIA 


EDVARD GRIEG 
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SKED for a concise estimate of Edvard 
Grieg as a composer, the late Anton Seidl, 
choosing his words, once wrote this sentence: 
“Grieg is a painter of beautiful aquarelles.” The 
famous condué¢tor had done much to popularize 
the Norwegian’s music in America, and his char- 
acterization was written with a regard almost 
affectionate. At the same time, Mr. Seidl’s words 
implied a clear view of the nature and scope of 
the composer’s genius. Grieg’s musical paint- 
brush was not a broad one, nor did he often 


work in the large style. But within his range, . 


and at his best, especially in the years before he 
was forty, Grieg was not wanting in vigor or 
originality. More than that, his music is of 
strongly marked physiognomy, and the greater 
part of it bespeaks a genuine and a lovable soul. 
He developed early the power of creating mel- 
odies that were expressive and of a beautiful sim- 
plicity, and these he set in a frame of admirably 
appropriate harmonies. Quite aside from any 
question of technical proficiency in the handling 
of musical material (and Grieg has had many 
superiors in this art), his music bears the stamp 
of a positive and a singularly winning person- 
ality; it is distinctively and unmistakably his 
own. Chiefly, it bases its almost universal appeal 
upon a secure foundation of folk song; it is art 
music redolent of the folk quality. 

As to the Norwegian nationalism that stimu- 
lated and controlled the composer’s work, Grieg 
came by it honestly, though he also carried in 
his veins one part in eight of Scottish blood. 
On his mother’s side, Edvard Grieg traced his 
descent from Kjeld Stub, a noted seventeenth 
century Scandinavian, at once cleric, warrior, and 
man of science. Grieg’s paternal great-grand- 
father, however, was a Scotchman of Aberdeen, 
Alexander Greig, who migrated to Norway after 
the baitle of Culloden in 1746 had ended dis- 
astrously the hopes of the Pretender. Settling 
at Bergen, he changed the spelling of his name 


to conform to Norwegian pronunciation, and 
married a Norwegian wife. John Grieg, their son, 
and Alexander, son of John, were both Bergen 
merchants, who served also as British consuls. 
Alexander Grieg married GesineJ udith Hagé:up, 
a woman of artistic and musical talents, and their 
son was Edvard Hagerup Grieg, born at Ber- 
gen, June 15, 1843. 

Musical precocity marked the boy Edvard, 
and his mother found him an apt though not 
a diligent pupil. When the lad was fifteen, the 
violinist, Ole Bull, home from adventurous tour- 
ing in America, advised that Edvard be sent to 
the Leipzig Conservatory, and thither he went 
in 1858. Four years of not wholly congenial 
study left young Grieg weakened in health, but 
deeply bent upon developing the national ele- 
ment in his music. Niels Gade, with whom he 
next studied, at Copenhagen, found him too 
radically Norwegian, but luckily did not succeed 
in checking this tendency. Richard Nordraak, 
a kindred spirit, to whom Grieg dedicated the 
admirable Humoresken of Op. 6, joined the 
young composer in founding, in 1864, a Danish 
society to make propaganda for the progressive 
Scandinavian group. A maturer venture was the 
Musical Union in Christiania, founded by Grieg 
in 1867, and conducted by him until 1880. The 
year 1867 sawalso his marriageto Nina Hagerup, 
his cousin, who, as a sympathetic singer, helped 
to make known his songs. Grieg was cordially 
praised by the musical autocrat of his day, Franz 
Liszt, in Rome in 1870. Two violin sonatas 
and other considerable works had then already 
been completed, and Grieg’s star was mounting 
steadily higher. Henrik Ibsen’s invitation, in 
1874, to write incidental music for his fantastic 
drama, “Peer Gynt,” led Grieg to produce per- 
haps the best work of his career—and he was 
then barely past thirty. 

Superlative popularity marked Grieg’s later 
years. As composer, pianist, and conduétor, he 


Vili 
became a familiar and beloved figure in many 
European capitals. During the autumn of his 
life, which set in earlier than with most men, 
Grieg and his wife had their summer home at 
Troldhaugen, on a fjord near Bergen, surrounded 
by a noble expanse of northern scenery. 

The clear voice of the North speaks out of the 
best of Edvard Grieg’s music. Now fresh and in- 
vigorating, now tender and of evanescent beauty, 
and again keen and shrill as the north wind 
itself, or bleak as a field of melting ice, the Nor- 
wegian’s musical speech is attuned to a land re- 
mote and of strongly marked climate and topo- 
graphy. In the natural expression of a northern 
race, there is an underlying and often hardly con- 
cealed melancholy. When summer sunshine spar- 
kles brightest on the woods and waters of Nor- 
way, it is. still not easy to forget the colder skies 
that are soon to resume their sway. The very 
perfection of the short period of summer carries 
its warning note of grim days and frosty nights 
to come. Such is the impression made by Grieg’s 
music, especially that for the pianoforte. The en- 
during heat of lower musical latitudes finds no 
place in it—the song of ardent and devastating 
passion is scarcely sounded. But the naive hon- 
esty of the peasant northerner, left undisturbed 
by the traffic of nations that ebbs and flows across 
Central Europe, is voiced by Grieg with faithful 
sincerity; his is music to be liked and to be 
trusted. This is to say once more that it is rooted 
deeply in the folk spirit. Grieg knew at first hand 
the fertile valleys, the deep fjords, the rugged 
mountains, and the rushing streams of his home 
land. He loved well every aspect of its haunting 
beauty and aloofness, out of which had gradually 
grown the folk spirit that gave shape and color 
to the national songs and dances. It was as though 
the same seed that had come slowly to fruition in 
the popular heart had implanted itself in the 
stimulating soil of Grieg’s musical nature, and 
had blossomed there with corresponding rapid- 
ity and profusion. It is not every composer, now- 
adays, that can put himself under the primal in- 
fluences lying at the foundation of his country’s 
folk song, and still less often is there a nature 
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simple and responsive as Grieg’s, to fuse these 
elements into music that is at once authentically 
national and artistically excellent. So this man, 
besides earnestly studying Norwegian popular 
melodies and frankly utilizing them as thematic 
material, created, so to say, a folk music of his 
own. It was his able and loving interpretation of 
Norway and the North that won Grieg his en- 
viable place in nineteenth century music. 


Ii 


Grirc published ten books of Lyric Pieces for 
the Pianoforte,and the present volume draws from 
all of them, besides including four of the Poetic 
Tone Piétures, two Album Leaves, one of the Im- 
provisations on Norwegian Folk Songs, a group of 
transcriptions by the composer of some of his 
own best known songs, excerpts from both the 
Peer Gynt suites, several of the /mpressions or 
Mood Piézures, and other short pianoforte pieces. 

The opening piece in the present volume is, 
appropriately enough, Op. 1, No. i. Not many 
famous composers can afford to exhibit their 
first numbered work, but Grieg’s modest K/a- 
vierstuck in D major cuts a passable figure. Grieg 
himself, referring to his closing days at the Leip- 
zig Conservatory in 1862, once wrote: “I played 
some pianoforte pieces of my own; they were 
lame produétions enough, and I still blush to-day 
that they appeared in print as Op. 1; but it is 
a fact that I had an immense success, and was 
called for several times.” 

Of the half dozen Poetic Tone Pictures, Op. 3, 
four are included here. At once we are ina clearer 
atmosphere, revealing familiar elements of Grieg’s 
musical landscape. The first piece, in E minor, 
sounds a note of distin@tion in its alternating 
triple and double rhythms, in measures seven, 
eight, and nine. There is a touch of cool and ex- 
otic beauty here, and one welcomes its repeti- 
tion, after the innocent diversion of the middle 
section has given place to the returning sempo 
primo. The construction of this little piece is 
typical of many that follow. After two introduc- 
tory measures, there begins in the right hand.a 
phrase extending through four measures (num- 
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bers three, four, five, six), which may be called A. 
This is followed by a complementary or answer- 
ing phrase in four measures (seven, eight, nine, 
ten), phrase B, the tenth bar containing a tran- 
sition leading back to a repetition of phrase A 
(measures eleven, twelve, thirteen, fourteen). The 
last four measures (fifteen, sixteen, seventeen, 
eighteen) of this first division of the Poetic Tone 
Pidure, beginning forte, con fuoco, with the F 
major arpeggio, constitute a new phrase, C, de- 
veloped out of the simple D major arpeggio fig- 
ure in measure ten, and concluding in measure 
eighteen with a cadence or resting place, marked 
Jf, on the chord and oétave of the tonic or fun- 
damental key, E minor. Thus, the foregoing 
section or melody of sixteen measures, following 
the two introductory measures, consists of two 
pairs of phrases, A B, A C. Each pair of phrases 
is called a period, and the two periods, taken to- 
gether, constitute a melody. 

Next comes a middle portion, of twenty-four 
measures, constructed of phrases closely allied to 
what has gone before. The first unit is a phrase 
of four measures, almost exactly like A. It has, 
however, a minor second (F-natural) in its scale 
(measure two) instead of the major interval, as in 
measure four of the first division,anda cadence in 
E major instead of E minor, in its own fourth 
measure. This four-measure phrase is repeated 
with subtle changes (measures five, six, seven, 
eight), and the next follow two longer groups of 
eight measures each, developing the same gen- 


eral material, and bringing the listener back to ° 


arepetition (Tempo I) of the original sixteen- 
measure melody, without change. 

It will be seen that the musical ground plan 
of this piece is quite simple, and the units of 
design are small. Such is generally, though not 
always, the case with Grieg’s pianoforte music. 
Again, the marked fhythmic accentuation will 
also be noticed. The rhythm that gives charac- 
ter to the piece as a whole is that of measures 
three and four, obtained by holding the first note 
(G) for two beats, the F-sharp following on the 
third and enduring for only one beat, while the 
succeeding measure has six notes of equal time 


value, lasting half a beat each. The remaining 
two measures of phrase A are also definitely 
marked, rhythmically, but it is the first two that 
determine the hearer’s mental impression of this 
musical unit. The melodic intervals are not dis- 
tinctive, anywhere in the piece, except in mea- 
sures seven, eight, nine, already mentioned. Har- 
monically, there is nothing memorable in these 
two early pages of Grieg’s well-filled album. The 
composer has not hesitated to sound warring dis- 
sonances,among them a D-sharp in the bass with 
E-natural in the treble, unrelieved by any inter- 
vening notes. But they do not seem to serve any 
valuable purpose, except to carry out a certain 
symmetry of contour in the lower voice. 

The next of the Poetic Tone Pidtures is a 
square-cut, sharply accented piece in the cold 
key-color of C minor. Unless played, as directed, 
con moto, this piece will sound rhythmically stiff. 
The fifth of this group is the best known and 
has animation, with the hint of charming way- 
wardness that is one of Grieg’s most popular 
qualities. The middle section, after a hurried 
climax, returns to the opening melody by way 
of three effective measures of open fifths and 
fourths, a characteristic bit of humor and good 
spirits. There is a wintry bleakness in the last 
of these Poetic Tone Pidiures, enhanced by speed 
and relieved by the wide range of dynamic vari- 
ation prescribed by the composer, who knew 
well how to gain considerable effects with eco- 
nomy of means. 

The first book of Lyric Pieces begins with 
the familiar and graceful Arietta in E-flat major, 
only twenty-three measures in length. This is 
Grieg under a summer sky; the melody floats 
onward with an effortless glide. It is a tender 
little song, and simple withal. The Waltz, sec- 
ond of the set, is a typical specimen of the 
composer’s style. There are few notes, yet the 
three-part harmony is not thin, and when a 
fourth note is added, the effect is of surprising 
fulness. It was after Grieg had seen a perform- 
ance of “ Macbeth” that he composed the Watch- 
man’s Song. Its measured pace is interrupted by 
uneasy arpeggio passages, which arouse a fanfare 
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of trumpets. After this not very alarming inter- 
mezzo, which a note in the score entitles “Spir- 
its of the Night,” the march-like tread of the 
watchman is resumed. It is naively simple. A 
more natural expression is found in the gnomic 
staccato tripping of the Fairy Dance. The Folk 
Song, number five of the first set of Lyric Pieces, 
is a melody of real beauty, skilfully harmonized, 
without overloading. Passing over the A/bum 
Leaf, we reach the National Song, which sounds 
as though written for four-part men’s chorus, 
and has a good deal of the broad general char- 
acter demanded for a national anthem. Henry 
T. Finck, in his entertaining biography of Grieg, 
quotes an account, written by the composer, of 
a Christmas festival at the house of his friend 
Bjornsterne Bjornson, in Christiania, in 1868. 
Grieg had just published this first book of Lyric 
Pieces,and he played this Vater/andslied for the dis- 
tinguished author. Bjornson at once announced 
that he would write a poem to it, and the next 
day he reported that it was to be a song for all 
young Norwegians. “But,” he said, “at the be- 
ginning there is something that has so far baffled 
me. A quite definite ‘Wortklang.’ I feel that 
the melody demands it, yet it eludes me. But it 
will come.” 

“The next morning,” writes Grieg, “while I 
was sitting in my garret room, giving a lesson to 
a young lady, some one in the street pulled the 
bell cord as though he were trying to tear out 
the whole thing. Then there was a clattering as 
if a wild horde were breaking in, and a voice 
shouting, ‘ Forward! Forward! Hurrah! I have 
it! Forward!’ My pupil trembled like an aspen 
leaf. My wife, in the adjoining room, was almost 
frightened out of her wits. But when, a moment 
later, the door was opened, and Bjornson stood 
there, joyous and beaming like a sun, there was 
great glee. And then we listened to the beautiful 
poem just completed.” 


III 
Two Album Leaves, taken from Op. 28, follow, 
and the second one, in A major, is thoroughly 
characteristic and of a delicate yet lively charm. 


Very individual are the A minor measures near 
the end of the second page, with their dotted 
eighth and sixteenth notes in writhing rhythm. 

Second to few of Grieg’s short pianoforte 
pieces is the Improvisation upon a Norwegian Folk 
Song, included in this collection as number one 
of Op. 29. The song itself is of singular beauty, 
and is burdened with a truly northern melan- 
choly, although, for the purposes of his art form, 
Grieg lets a shaft of sunlight illumine its final 
measure. With the first page of this music be- 
fore us, we can trace the original outline of this 
sorrowful song of Scandinavia, set in the key of 
A minor. The introductory measures suggest the 
preliminary flourish of a peasant’s fiddle, and 
then begins the mournful lay of the singer. The 
first phrase is set forth with the left hand, in 
measures six, seven, eight, nine, with the utmost 
simplicity, but with genuine eloquence. This is 
immediately repeated, with growing insistence, 
by both hands in unison (measures ten, eleven, 
twelve, thirteen). The second period of the melody 
falls within measures fourteen and fifteen, again 
in the left hand, while the completing phrase of 
the song occupies measures nineteen and twenty, 
which round out the page. The harmonization 
is consistent with the straightforward character of 
this appealing national utterance. There follows 
a staccato variation and then one in ~ time, 
both in the sombre key of A minor, after which 
the original -¢ melody is again proclaimed, this 
time in enriched harmony and in octaves. It 
mounts to a dramatic climax and then dies away, 
in an arpeggiated A major chord. Nothing more 
sincere or more saturated with the northern spirit 
could be asked. 

The second book of Lyric Pieces opens with 
the tender Berceuse, which retains its charm in 
spite of being hackneyed. It is a good example 
of Grieg’s harmonic structure, and of his skill in 
delaying a climax until the psychic moment ; note 
the increasing tension of the last line on the sec- 
ond page of this little score, and the upper line 
of its third page. Note, too, how ingeniously the 
composer has relieved this tension by graduated 
steps, in the four measures containing descending 
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octaves in the right hand, leading to the return 
of the gentle crooning melody. Here he has 
worked to a real culmination, without overstep- 
ping the character of the piece. Another Fo/k 
Song follows, in the favorite key of E minor, 
with a sunny middle episode in G major. 

Passing over the next piece, which lacks dis- 
tinction, we come to the first of several settings 
written for the Halling, one of the Norwegian 
national dances. The Halling is for a single 
dancer and is in ~~ time. The sturdy peasants 
admire most of all the dancer who, as the Hall- 
ing grows more and more animated, can leap 
into the air and strike the rafters with his foot. 
The Spring Dance, of which one of Grieg’s sev- 
eral musical settings follow here, is for a man 
and a woman, and its joyous movement, in triple 
rhythm, is good to see. This music is in char- 
acter, but not in any way remarkable. Nor is 
. the waltz, which is next in the series, an inspired 
piece of work. Last of Book II of the Lyric Pieces 
is the Canon, which is melodically worth while as 
well as technically ingenious. 

Op. 41 comprises transcriptions by the com- 
poser of a group of his own best known songs. 
The Cradle Song, in five sharps, will repay the 
exploring reader. Little Haakon loses measurably 
in this pianoforte version, and J Love Thee will 
probably also give most satisfaction, in this form, 
to those not familiar with the terse beauty of 
the original song. 

In his third book of Lyric Pieces, Op. 43, 
Grieg is close to his apogee. The five numbers 
from this set included in the present volume all 
deserve special mention. Butterfly is an example 
of fleetness and the light touch. Lonely Wanderer 
is a concentrated mood picture, filled with the 
regretful melancholy implied in the title. Litre 
Bird is an echo of the forest, and not wanting in 
hints of its mystery and solitude. There are un- 
dertones of foreboding in this little piece. Erotic 
is persuasive but not commanding. It lacks the 
fire and passion that would win a woman. 

To the Spring is one of the most deservedly 
popular of Grieg’s short pieces. It has indu- 
bitable grace and tenderness, and its left-hand 


melody, afterward heard in oétaves in the right 
hand, must sing with sustained yet never insistent 
tones, to draw down into material form this del- 
icate piece of imagination. Rhythmically it is fe- 
licitous, and harmonically it is happily contrived. 
This is one of Grieg’s approaches to a mood of 
thrilled ecstasy ; it is a work of genuine imagina- 
tion and feeling. 


IV 


From the two Peer Gynt suites, four excerpts 
are given here: The Death of Ase (pronounced 
““Q-za,” with O as in home); Anitra’s Dance and 
In the Hall of the Mountain King, from the first 
group, and Solvejg’s Song from the second. Peer 
Gynt (pronounced “ Pair Gunt”) is Henrik Ib- 
sen’s allegoric and legendary personage, who, 
after a wild youth as a braggart and adventurous 
Norwegian peasant, passes in foreign countries 
through phases of selfishness and grandiloquent 
self-deception, until at the end, having sought 
to balance deliberate evil by hypocritical good, he 
is threatened with a return to the melting-pot 
of the Button Molder, to have his neutral and 
wasted identity merged into the general mass.” 
Peer is a conscienceless rascal, but he is not with- 
out sympathetic qualities. Ase is his old mother, 
whose life he has helped to harass with his fro- 
ward doings. After robbing a bridegroom of his 
bride, and carrying her on his back to a moun- 
tain fastness, Peer has had a price set upon his 
head. Exiled thus, he has curious adventures. 
Looking amorously upon a daughter of the King 
of the Mountain Trolls, a magic and mischiev- 
ous folk, Peer is all but ready to swear allegiance 
to their band, but refuses when told such an 
oath is irrevocable. Seeking to escape from their 
domain, Peer is chased by these maleficent imps, 
with a poor chance for his life, until the ring- 
ing of far-away church bells, by his mother and 
Solvejg, the one woman who believes in him, 
causes the Mountain King’s hall to vanish and 
sets Peer free. 

Solvejg ascends the mountain to share his soli- 
tude, but Peer leaves her standing before his hut, 
being unwilling to face her with an evil con- 
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science. By night, he steals back to his old home 
in the valley, to find his mother dying. To soothe 
her passing, and to salve his own conscience, 
Peer harnesses a chair by her bed and pretends 
to be driving her to the castle gates guarded by 
St. Peter. With singular pathos, the imaginary 
ride is brought toa halt by the weary passenger’s 
release. We next come upon Peer Gynt, gray, 
rich, and accompanied by a quartet of globe- 
trotting tourists, as a leisurely wanderer in North 
Africa. Anitra, daughter of a sheik, dances for 
him, and he has adventures too many to recount, 
until, broken in health and purse, he fares back 
to Norway, and at last finds refuge with the 
faithful and patient Solvej,;, who had waited for 
him from youth to middle age, in serene confi- 
dence of his return. 

The Death of Ase is Grieg at his best. So simple 
are the two four-measure phrases out of which its 
two pages are built, that one may easily under- 
rate the creative energy required to producethem. 
Strangely haunting is this accompaniment to the 
waning moments of the weary Norwegian woman. 
Not a note too many has Grieg woven into this 
musical pattern. It is a masterpiece in miniature. 
In playing it, the slurs binding together each 
phrase within itself must be carefully observed. 
If it be keptin mind that The Death of Ase was 
written originally for string orchestra, the neces- 
sary union of smoothness and accentuation will 
be readily understood. The tempo should not be 
too slow, yet there must be no sense of haste. 

Anitra’s Dance is usually played too fast. The 
guileful Arab girl at first allowed Peer Gynt to 
believe that she took him for a prophet, but pre- 
sently undeceived him, after she had lightened 
his purse. Her dance was of tropical languor, and 
Grieg came as near to suggesting this as his cool 
northern nature would permit. It is music of 
exquisite grace. In the Hall of the Mountain King 
has been called a bit of musical claptrap. It is, 
however, in the true sense, picture music, writ- 
ten for the theatre, to heighten the tension of a 
dramatic episode, and in this it succeeds admira- 
bly. A single idea, repeated under all manner of 
harmonic guises, and with increasing stringency 


beauty and simplicity. 
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of rhythmic accent, sums up its musical content. 
Begun slowly, as the venomous hill trolls start 
their cat-and-mouse game with the hapless Peer, 
the pace grows faster and faster, ending in a furi- 
ous rout. It is amazingly effective in the orches- 
tral version. 

After Peer Gynt’s futile attempt to carry off 
Anitra, which left him convinced that women 
were a worthless crew, Ibsen’s drama ironically 
shows us the devoted Solvejg, now a middle-aged 
woman, fair-haired and comely, sitting alone with 
her spinning-wheel in the sunshine, before her 
hut in the forest. She sings: 

“May be both the winter and spring will pass by, 

And the next summer, too, and the whole of the year; 

But thou wilt come one day, that know I full well; 

And I will await thee, as I promised of old.” 


This is set to Norwegian folk music of pristin 


Vv 


From the fourth book of Lyric Pieces is taken 
another Spring Dance in G major with a full 
complement of fifths and o¢taves. Wholesome 
music this, and aglow with vigor. Out of Op. 
52, another book of song transcriptions, comes 
Mother Sorrow, which is over-elaborated and has 
lost some of its original potency. Solvejg’s Song 
has already been touched upon, in referring to 
the Peer Gynt music. Grotesquerie that is ex- 
pressive and appropriate is found in March of 
the Dwarfs, from the fifth book of Lyric Pieces. 
The — rhythm, with its great number of ac- 
cented staccato notes, calls up effectively a vision 
of the precision and nimbleness of the little peo- 
ple. The tender cantabile theme that provides 
contrast bears an intervallic likeness to one of the 
Humoresken. In the same set is the Noéturno, a 
composition of elegiac mood, containing a lovely 
melody. Bel/ Ringing, or“ Bell Voices,’ as its title | 
might have been translated, would have gainea 
by brevity. It is at best a musical oddity, seek- 
ing to imitate, by a long series of open fifths, the 
confused jarring tones of a chime of bells. To 
get any effect in performing it, variety must be 
obtained by strongly marked dynamicgradations. 
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The sixth book of Lyric Pieces has yielded 
for the present volume a minuet, entitled Yan- 
ished Days, and a little piece, whose name, She 
Dances, explains its nature. The theme of the 
first one has character, but again Grieg has am- 
plified to the point of tenuity. The second piece 
shows the same tendency toward exhaustion of 
theme long before the final bar is reached. 

Proceeding to the seventh book, the French 
Serenade leaves us in doubt how far Grieg could 
apprehend the spirit of Gallic elegance. Brook/et, 
with its theme based on a running figure, de- 
mands both speed and lightness of touch. Vision 
is brief and not individual. More interesting is 
Fourneying Homeward, its quadruple beat sug- 
gesting the fall of horses’ hoofs on a hard road, 
while the mood is of joyous expectation. A lovely 
folk melody provides its middle division. Out 
of Book VIII have been taken the Bal/ad and 
Wedding Day at Troldhaugen, the latter being 
Grieg’s hospitable home on thefjord near Bergen. 
The guests honored by this piece of occasional 
music were evidently loath to leave—the length 
of the piece hints at a prolonged affair, just a 
little tedious. : 

Neither Grandmother’s Minuet nor At thy Feet, 
from Book IX, invite comment. Evening in the 
Mountains, however, is a composition of dis- 
tinction. Grieg establishes the atmosphere of the 
music by a long sustained note, and gives it local 
character by the piping of a single voice, as of 
a shepherd alone. One thinks of Tristan, and 
also of Giovanni Segantini’s drawings and paint- 
ings made in the high Alps, with their spacious 
air and their great silences. It is said that the 
Swiss peasants’ hushed voices are due to long 
sojourning in such lofty solitudes. Refreshingly 
rich in its harmony and of a tender melodic 
strain is At the Cradle, also from Book IX. And 
it is not too long. 

The tenth and last book of Lyric Pieces sup- 
plies the Kodo/d, another cnaracteristic bit of fairy 
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xiil 
lore. It is in Grieg’s familiar idiom, and is a good 
specimen of his ingenious musical picture-mak- 
ing. Puck is at the height of his mischief, when 
there sounds a signal for departure, in the form 
ofa long held B-flat, following abruptly the 
chords of E major. Then come a hasty flight 
and disappearance. Another Halling is bracketed 
with this, but it will suffer from comparison. 

The Grieg manner may be studied in the 
Scherzo Impromptu, Op. 73, No. 2, while No. 3 
of the same set, 4 Ride at Night, marked allegro 
misterioso, exhales adventurous suggestion, with 
a reminder at times of the horse’s footsteps. 
There is a hint of the “ Doppelganger”’ mood in 
the chromatic octaves, but it is Grieg’s own— 
and it endures longer than is necessary to con- 
vey the desired impression. The study entitled 
Homage to Chopin betokens the Norwegian’s 
very real admiration for the Polish genius. In 
the final Mountaineer’s Song we hear once more 
the shepherd piping. 

As a final word, let it be suggested that the 
music in this volume be taken in reasonably 
restricted portions at a single sitting. Like most 
creative artists, Grieg had his limitations of 
thought and style. His later work is, on the 
whole, inferior to that of his first five books of 
Lyric Pieces, but nearly all of his music bears 
his unmistakable imprint. His short-phrased 
themes, his alternation of rhythms, his effective 
use of empty fourths and fifths, his ingenious 
modulations by means of unison passages, his 
free employment of bleak dissonances, his almost 
always likable guidance of his melody from the 
seventh down to the fifth of a scale, the coo 
beauty of his harmonies,—these are some deter- 
mining marks of Edvard Grieg’s musical style. 
There is much repetition, and often little devel- 
opment, in the sonata form sense, yet before 
you have played a dozen measures, in any of 
these short pieces, you are aware that the com- 
poser has made the idea his own—and yours. 


ral 


ike 


EDVARD 


Opus 


CON ANP W DN 


36. 


. Four Pieces, for pianoforte 

. Four Songs, for contralto 

. Six Poetic Tone-Piétures, for pianoforte 
. Six Songs 

. Four Songs 

. Three Humoresques, for pianoforte 

. Sonata in E minor, for pianoforte 

. First Violin Sonata, in F major 

. Four Songs 

. Four Romances, for voice and pianoforte 
. Concert Overture (In Autumn) 

. Lyrical Pieces, for pianoforte. Book I 


Second Violin Sonata, in G major 


. Two Symphonic Pieces, for pianoforte, 4 hands 

. Four Songs 

. Pianoforte Concerto, in A minor 

. Northern Dances 

. Eight Songs 

. Sketches of Norwegian Life, for pianoforte 

. “At the Cloister Gate.” Scene for soprano and alto 


solo, women’s chorus and orchestra 


. Four Songs 
. Two Songs from “Sigurd Jorsalfar,” for solo, men’s 


chorus, and orchestra 


. Songs from Peer Gynt 

. Ballade, for pianoforte, in G minor 

. Five Songs 

. Four Songs 

. String quartet, in G minor 

. Four Album Leaves, for pianoforte 

. Improvisation on two Norwegian Folk Songs, for 


pianoforte 


. Album of Part Songs, for men’s voices 
. “Recognition of Land,” for baritone solo, men’s 


chorus, and orchestra 


. “Alone” (Der Einsame), for baritone solo, string 


orchestra, and two horns 


. Twelve Songs 
. Two Elegiac Melodies, for string orchestra 
. Four Norwegian Dances, for pianoforte, 4 hands 


Sonata for violoncello and piano, in A minor 


GRIEG’S WORKS 


Opus 


. Two Valse-Caprices, for pianoforte 

. Lyrical Pieces, for pianoforte. Book II 
. Five Songs 

. “Holberg” Suite, for string orchestra 

. Six Songs, transcribed for pianoforte 

. Bergliot. Poem for declamation, with orchestra 
. Lyrical Pieces, for pianoforte. Book III 
. Four Songs, from “Fjeld and Fjord” 

. Third Violin Sonata, in C minor 

. Peer Gynt Suite (No. 1), for orchestra 
. Lyrical Pieces, for pianoforte. Book IV 
. Six Songs 

. Six Songs 


. “Olav Trygvason,” for solo voices, chorus, and or- 


chestra 


. Romance, with variations, for two pianos, 4 hands 
. Six Songs, transcribed for pianoforte 

. Two Songs, transcribed for string orchestra 

. Lyrical Pieces, for pianoforte. Book V 

. Peer Gynt Suite (No. 2), for orchestra 


“Sigurd Jorsalfar.” Three pieces for orchestra 


. Lyrical Pieces, for pianoforte. Book VI 

. Five Songs 

. Six Songs 

. Five Songs 

. Seven Songs for children 

. Lyrical Pieces, for pianoforte. Book VII 

. Two Norwegian Melodies, for string orchestra 
. Symphonic Dances, for pianoforte, 4 hands 
. Lyrical Pieces, for pianoforte. Book VIII 

. Popular Norwegian Melodies 

. The Mountain Maid (eight songs) 

. Lyrical Pieces, for pianoforte. Book 1X 

. Five Songs 

. Five Songs 

. Lyrical Pieces, for pianoforte. Book X 

. Norwegian Peasants’ Dances 

. Impressions (Stimmungen), for pianoforte 


Funeral March 
An unfinished string quartet (completed by Fulius 
Roentgen of Amsterdam) 
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